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PLACARDS

Brecht often used placards (written or spoken titles) to break up a story like rounds in 
a boxing match, giving the audience a moment to process and reflect.
In The Hunt for Moriarty, this is echoed in the clear chapter-like structure and 
occasional direct signposting of where we are and what is happening. These shifts are 
often physical and stylised, with scene changes and narration deliberately visible, so 
the audience remains conscious they are watching a crafted performance.

NARRATION & DIRECT ADDRESS

Breaking the “fourth wall” is 
another Brechtian hallmark — 
characters speaking directly to 
the audience to acknowledge 
the performance and invite 
critical thought.
In this production, narration 
comes through Dr Watson, 
who directly addresses the 
audience to share 
observations, clarify plot 
points, and guide us through 
flashbacks (such as the A 
Scandal in Bohemia sequence).

SYMBOLIC COSTUME

In Brechtian performance, costumes often symbolise character types rather than fully 
transforming the actor into a “real” person. In The Hunt for Moriarty, a simple prop, 
jacket, or hat may signal a new character, allowing for quick changes and a reminder 
that what we’re seeing is theatrical representation, not literal reality.
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the-top and flamboyant, so I’m incorporating more garish trims and accessories to 
reflect that energy. It’s a collaborative process — I want the costumes to serve the 
actors’ interpretations.

Q: What challenges have you encountered with this production?

Multi-rolling is a big challenge. All quick changes have to be done by the actors 
themselves. That means the costumes have to be designed for speed and simplicity — 
no complicated fastenings that need a second pair of hands.

Another challenge is sourcing period costumes for such a long tour. The clothes need 
to withstand almost a year of use, with frequent quick changes and travel. Hiring isn’t 
realistic because of cost and duration, so I’m sourcing vintage pieces and making 
some items from scratch.

For example, I’m making Pippa’s skirt and apron, and her purple jacket as Irene 
Adler is a vintage 1980s/90s piece that evokes Victorian fashion. Sometimes you can 
find modern garments with the right silhouette or detail to feel authentic when placed 
in the Holmes world and setting.

Q: How will you use costume to signify the setting of the play and hint at the 
period?

The play is set in 1900 — a fascinating transitional moment between the Victorian 
and Edwardian eras. It’s a chance to show a mix of styles:

•Collars — wing collars and 
imperial stand collars both 
appear in the show to show 
the range of the period.

•Neckwear — large, 
elaborate cravats were typical 
of earlier Victorian fashion, 
but by 1900 they’re slimmed 
down, beginning to resemble 
modern ties. I’m using these 
details to hint at the changing 
times.

These touches help to subtly signal that we’re in a world on the cusp of change, both 
in fashion and in society.
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CREATIVES


Nick Lake
Writer/Director

Nick’s previous adaptations for 
Blackeyed Theatre include!Sherlock 
Holmes: The Valley of Fear, 
Frankenstein,!Jane Eyre,!Sherlock 
Holmes: The Sign of Four!and!The 
Strange Case of Dr. Jekyll & Mr. 
Hyde. Other!adaptations include!Dark 
Winter!(E52),!Frankenstein!(Theatre 
Mill),!The Wakefield 
Mysteries!(Theatre Royal Wakefield),!1984!(Northern Broadsides),!Lady Chatterley’s 
Lover!and a co-adaptation (with John Godber) of!Moby Dick!(Hull Truck). Original 
adult plays include:!The Derby McQueen Affair!(York Theatre Royal),!My Favourite 
Summer,!Blue Cross Xmas!and!Me & Me Dad!(Hull Truck),!Housebound,!Hopeless 
Romantics –!co-written with Fiona Wass – and!Seconds Out (Reform), Royal!Flush 
and Odd Job Men!(Rich Seam Theatre),!Murder at Berrington!– co-written with 
Fiona Wass – and!The Goal!(Hereford Courtyard).

Nick is also an!accomplished children’s playwright – his credits include:!A Christmas 
Carol,!Beauty & The Beast,!The Hunchback of Notre Dame!and!The Snow 
Queen!(Hull Truck);!Pinocchio, A Scarborough Christmas Carol!and!Alice in 
Wonderland!(SJT);!Snow White!and!Little Red Riding Hood!(York Theatre 
Royal);!The Elves & The Shoemaker!(Hereford Courtyard); and!Hansel & 
Gretel!(Pilot). His original work for children includes!Ginger Jones and the Sultan’s 
Eye!(Polka/ Drum Theatre Plymouth/ York Theatre Royal),!‘Twas the Night before 
Christmas,!When Santa Got Stuck in the Fridge!and!A Christmas Fairytale!(Hull 
Truck).

Nick’s directing credits outside of his own work include!The Glass Menagerie, 
Departures, Life’s A Beach, Studs, Beef,!Amateur Girl, Lucky Sods!and!Ring Around 
the Humber!(Hull Truck),!April in Paris, Two, September in the Rain!and!Little 
Italy!(York Theatre Royal),!Don’t Dribble on the Dragon!and!There Was an Old Lady 
who Swallowed a Fly!(PTC).
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Tristan Parkes
Composer 

Tristan has performed, composed, 
designed sound, and musically 
directed material for film, theatre, 
major events and television for two 
decades. This includes over fifteen 
productions for Hull Truck Theatre, 
multiple productions for the 
Edinburgh Festival including!An 
Audience with…!staring Alistair 
McGowan 2015, over a decade of 
productions for The National Youth 
Theatre of Great Britain.

Tristan was a musical director on the Beijing and London Olympic Games and a 
composer for the British Pavilion at the World Expo’ in Shanghai. Film work 
includes!To All the Girls I’ve Loved Before!for Channel 4 Films Directed by Henrique 
Goldman, When Romeo Met Juliet!abridged by Lolita Chakraborty and!The Merchant 
of Venice!abridged by Tom Stoppard for the BBC and director Joe Wright’s Anna 
Karenina for Working Title Films.

Recent work as composer and sound designer includes!The Power of Myth!for Cartier 
at Theatre des Varieties in Paris and La Palais de Congres in Marrakech. A national 
tour of!Dead Sheep!by Johnathan Maitland,!Goat Song!for London Contemporary 
Dance,!Frankenstein Revelations!for York Theatre Royal and!#Hashtag Lightie!for 
the Arcola Theatre, written and directed by Lynette Linton. Also, for Blackeyed 
Theatre a national UK tour of!Sherlock Holmes the Sign of Four!which included dates 
in The Netherlands and China along with 2023’s UK touring production of!Sherlock 
Holmes, the Valley of Fear!and subsequent 2024 London remount.!
As an actor-musician recent work includes!Wasteland!for Garry Clarke Company at 
The Place Theatre, London,!Storm!a new play by Juliet Knight for the Vault Festival 
2020 /National Theatre Studio and Southwark Playhouse 2023.

With the National Youth Theatre of Great Britain Tristan has arranged pop song 
choirs for Sophie Ellis Bextor, Beverly Knight MBE, The Feeling and Heather Small 
for charity events hosted by Prince Edward, The Duke of Edinburgh.
Tristan has won a UK Heritage Award 2020 for Best Exhibition/Event for ‘Our 
House’ an immersive and site-specific theatre show about the LGBTQ+ heritage and 
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